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Are They Hidden,
or Are We Turning a Blind Eye?
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“We rarely notice people with different abilities in public
spaces. Visually impaired individuals are usually only seen in blind
massage parlours.” After spending some time with his visually
impaired friends, artist ErGao gradually discovered that, if we pay
close attention, they are actually around us. We may choose to
turn a blind eye. What kind of a “hide-and-seek” game is this?

This performance is inspired by the concept of the game
“hide-and-seek” —you hide, and | seek. For six months, ErGao
collaborated and interacted with his visually impaired friend
Wang Zeyu, a former massage therapist. Together, they explored
and developed tension and movement, starting from massage
and physical touch, allowing Zeyu to rediscover his “hidden”
physical potential. The two artists pull and push, one high and
the other low like a seesaw in which interaction and balance are
indispensable. Zeyu represents the visually impaired individuals
who are “hidden” from society, showing that their future can
extend beyond just blind massage. Although the dance starts
with Zeyu’s journey of pursuing his dream of becoming a dancer,
it does not end with “dance”. “The creative process, is greater
than the final dance.” says ErGao.

| BARREIE About the show |

Zeyu: From Massage
to Dance
ErGao: From Dance
to Body Awareness

Zeyu once thought his capabilities were
limited to providing blind massages. As he
gradually explored the arts, he began advocating
for the visually impaired community, fighting for
their rights. ErGao, as a choreographer, guides
and accompanies Zeyu on a journey to explore
dance as another possibility for his body. However,
ErGao does not choreograph for the sake of
choreography. Rather, he wants to let go of his
obsession with dance. “Zeyu aspires to become an
artistic performer and hopes for a breakthrough,”
ErGgao explains. “But he had preconceived notions
about ‘what dance is’.” ErGao’s original intention
starts from Zeyu’s own experience and the real
visually impaired community to create this work
together with them.

During the creative process, ErGao and
Zeyu explored the light yet weighty, gentle yet
powerful tension in massage techniques. Starting
with Zeyu’s familiar massage techniques, such
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as patting, striking, pushing and kneading, they

felt how muscles stretch, even in the slightest
movements. Step by step, through pulling
and resisting, they sought a sense of beauty.
“Throughout the process, | would describe the
dance scene to him to establish a common
understanding of aesthetics. Together with the
music and rhythm, the dance naturally came
to life,” ErGao reveals. Furthermore, ErGao
continuously observed and challenged Zeyu’s
body, while, at the same time, he was inspired
by Zeyu to return to his own intuitive bodily
awareness.

“We once invited two Swiss artists to
conduct a pole dancing workshop with us.
Because there was only one pole, when one
participant was dancing, the other 20 could
only watch. We always thought we had to
learn certain techniques and were worried
about the pain and embarrassment. But Zeyu
climbed up with ease, just like climbing a tree,
and | was amazed. Most people are used to
learning techniques step by step and forget to
rely on their intuition. It’s purely a relationship
between a person’s body and the object.
That’s when | realised that the way Zeyu and |
respond with our bodies is very different.”



The Physical Sensation of
Hide-and-Seek

ErGao focuses on the creative process
without any preconceived perceptions, basing
the performance solely on the concept of the
game hide-and-seek. Throughout the process,
he conducted one-on-one workshops with
Zeyu and visited visually impaired institutions.
This allowed him to gather information and
understand the lives of visually impaired
individuals working in blind massage parlours,
as well as their memories of their hometowns
and migration experiences. Together with Zeyu,
ErGao also held public workshops to explore
the interaction between visually impaired and
sighted individuals through such games as blind
massage and hide-and-seek. The dynamics
between “seeking” and “hiding”, “the seeker”
and the “hidden”, “in the light” or “in the dark”,
are revealed through the improvised exchanges
and the subtle relationships between them, as
well as the relationship between the body and
space.

In the game, the roles in hide-and-seek
are constantly changing, similar to the state
of creation between ErGao and Zeyu. “During
the seeking process, both the seeker and the
hidden heighten their sensitivity to their physical
sensations. Both sides are filled with anxiety.
The hidden fears being found yet hopes to be
found, while the seeker is afraid that the hidden
might suddenly scare them. Both players sense
each other as well as the surrounding space.”
Regardless of which role they play, there is no
absolute hiding nor a desire to be completely
hidden. And the most pressing question ErGao
wants to raise is whether we deliberately turn a
blind eye to the existence and stories of visually
impaired individuals, or if we allow ourselves
not to see them for some reason.
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It is a Massage Parlour and
a Hide-and-Seek Paradise

ErGao has always enjoyed challenging
environmental spaces. Yet, this performance
has no stage; it is a space for the audience to
wander around, both as a massage parlour and a
hide-and-seek paradise. In this fluid scenario, the
audience will continuously hear live descriptions
designed for visually impaired individuals. They
can also close their eyes and be guided by the
“images” they hear. ErGao also used a camera to
document his interactions and experiences with
visually impaired individuals in massage parlours
and institutions. These images, sounds, texts
and recordings will be scattered throughout the
performance space. “These recorded segments
come from the community, which exudes an
inclusiveness that moved me deeply.” This
community, usually hidden from the public, is
presented to the audience in its most candid
state. Through Hide-and-Seek, ErGao believes
that creation is not an individual conception, but
rather, it should be a collective participation.

“One day, when we were shooting for the
poster, Zeyu held a white cane, and | took one
as well. Suddenly, | had a realisation that as we
age, everyone will experience varying degrees
of disability and might lose certain abilities,”
ErGao says. Although the performance starts
from the perspective of visually impaired
individuals, it ultimately includes everyone, he
says. How much do we understand our bodies?
Can we see ourselves when we open our eyes
to see others?”
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The dynamics between “seeking” and
“hiding”, “the seeker” and the “hidden”,
“in the light” or “in the dark”, are revealed
through the improvised exchanges and the
subtle relationships between them, as well as
the relationship between the body and space.




EE K& Director & Performer
—= (HEX)
ErGao (He Qiwo)

?

BREIAN ERERLSEENBTERES R 2021 FEDERSBESEMRME (CP13 TMERR
HEETT o 2007 FRIZ-_SRE > HIFm—ERFUSREFABEEMNIEN T USaREAR »
T EEFERMEREERHEN P HEEHNSFEASHR - thERHEREEBRURKAEPEREEE
HEENEERZE  REU TERER% BRBERREZENSEDBR -

ErGao is a dancer, choreographer, director and curator from Yangjiang, Guangdong. A graduate
of the Hong Kong Academy for Performing Arts, ErGao later studied Contemporary Performing
Art Criticism [CP]3 in Singapore. Since founding ErGao Dance Production Group in 2007, his
work has focused on the body as his primary medium and site of artistic inquiry. ErGao employs
diverse strategies to illuminate topics relevant to contemporary society, including socio-cultural
identity, sex and gender issues. He emphasizes the importance of involving community dance
practices and drawing inspiration from daily life for his artistic pursuits, aiming to foster dynamic
interactions between performers and audiences.

jEH Performer
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Wang Zeyu
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Guangzhou-based performer Wang Zeyu (aka Zeyu) began his career working as a blind
massager. He later joined Zhanrong Space, a non-profit organisation that explores the potential of
visually impaired individuals and advocates for an accessible and inclusive society. In 2020, with the
Tactileye art group, Zeyu began experimenting with tactile and body-centred creations, employing
sound, physical movement, installation, writing and film to address social issues such as physical
limitations, gender, multisensory experiences without vision and professional predicaments. In 2023,
Zeyu initiated the Alternative Vision project, documenting his life, and the lives of visually impaired
friends, through multisensory experiences and personal perspectives.
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