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The Magic of Jazz - Artist Sharing &
Jam Session with Matthew Whitaker
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A life of improvisation
and freedom

Matthew Whitaker is indeed a vibrant performer, bringing joy and energy to countless audiences.

“While the musicians are enjoying themselves on stage,” he says, “| want the audience to be

immersed in the joy of music.” For Whitaker, jazz is about spontaneous interactions and collaboration

between band members. More importantly, it is about being able to participate as equals. The

inclusivity, accessibility and diversity of jazz give each musician a chance to demonstrate their charms

and for the audience to respond enthusiastically, achieving equity between performers and the

audience.

Since childhood, Whitaker has been immersed in various musical styles, excelling at piano,

percussion and organ performances, seamlessly integrating jazz elements into his interpretations. This

also reflects his unrestrained character, beyond conventional constraints and enjoying life in his most

natural way. “Jazz reflects my attitude towards life—improvisation and freedom.” What makes jazz so

captivating is the musician’s ability to showcase their unique style.
Because of this, Whitaker’s performances are often described not
just as a performance but also as a game with music ranging from
melodic variations to complex harmonies, coming alive through
the two hands leaping between 88 keys. Music is his life, and he is
the embodiment of a free spirit.

It is easy to see why Whitaker is called a genius when his
musical talent piqued the interest of neuroscientist Dr Charles
Limb. Using an MRI brain scan, Dr Limb attempted to understand
Whitaker’s creativity by monitoring his brain activities while he
played music. The findings were astounding. When Whitaker
hears a familiar piece of music, the entire brain, including the
visual cortex, is stimulated. Although he does not rely on vision
to process information, he uses the visual areas of his brain
to “perceive” music. Whitaker was shocked by this discovery
and realised how a person’s potential is greater than one’s own
imagination. “l can sense light and shadow, but | don’t usually
think about music visually. When | understand a piece of music, |
might unconsciously develop certain visual concepts.”

He is grateful for technological advancements, making
everything easier and more achievable. “Some people might think
that blindness is a negative thing. But | think it is our unique quality.
Even if it’s a disability, it shouldn’t be defined as a negative thing.
We can even use this quality to benefit and inspire other people.”
Every person can work hard to make their dream a reality.
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Dave BrubecK ... .
Will Hudson, Irving Mills, Michell Parish ... . ... .. ..
Robert Lamm
Charles TUrNer ... ..
Cory Henry
Matthew Whitaker .. .
Bob Thiele, George David Weiss ...
Twinkie Clark . .
Matthew Whitaker ... . .
Luther Vandross/Chaka Kahn ...
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Yessaah

Sky Islands

Blue Rondo a la Turk

The Organ Grinder’s Swing
Happy Cause I'm Goin’ Home
Harlem Harlem Harlem
Gotcha Now Doc

Stop Fighting

What A Wonderful World
Expect Your Miracle

Take A Break

. Never Too Much/Ain’t Nobody
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Dave Weckl Garden Wall
Chick Corea ... S Spain

Matthew Whitaker ... Journey Uptown
Dave Brubeck Take Five

Dr Lonnie Smith ... Pilgrimage
Matthew Whitaker .. A New Day
Jorge Ben JOY Mas Que Nada
Matthew Whitaker ... It Will Be Okay
Matthew Whitaker ... . Emotions
Ahmad Jamal .. Tranquility
Eddie Harris ... S Freedom Jazz Dance

Marvin Gaye

BB FIREE X Programme is subject to change

What’s Going On/Inner City Blues
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"The spontaneity of jazz,
the interaction with the band

in real time, gives me a sense of
real freedom.”
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Matthew Whitaker
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At just 23 years old, Matthew Whitaker has
established himself as one of the most captivating
young talents in jazz today. His magnetic music
draws listeners into a lush, emotional world where
tradition meets innovation. Hearing him perform,
whether live or through his recordings, is always
a journey. His artistry transcends notes, weaving
rhythm and soul into something profoundly moving.

To me, Whitaker’s music particularly speaks
to the strength of both shared and individual
experiences. Anyone who has seen him perform
live from New York’s Carnegie Hall to Germany’s
Aalener Jazzfest can attest to his commanding
presence on stage. His sound is universal: vibrant,
alive, and deeply emotional. Gospel music played
a pivotal role in shaping his sound. Growing up
playing in church, he found the warmth and
sincerity that now define his performances.
You can hear it in every note — uplifting energy
paired with deep feeling. As he honed his skills at
the Manhattan School of Music, his talent evolved
into something extraordinary. That evolution can
be tracked from his 2017 debut, “Outta the Box”,
which immediately marked him as an artist to
watch, to his latest album, “On Their Shoulders:
An Organ Tribute”.

This newest album finds him paying a
heartfelt tribute to jazz organ greats of the past
like Jimmy Smith and Joey DeFrancesco. In his
performance at “No Limits” 2025, he dazzles
audiences with a mix of originals and tributes to
musicians and peers who have inspired him. The
setlist spans his four albums, showcasing both his
compositional prowess and interpretive brilliance.
Among the highlights is “It Will Be Okay” from
Connections, which always deeply resonates
with me. This piece blends serenity with strength,
offering a message of hope and resilience.
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Its calming beauty invites reflection on life’s
challenges and trust in the promise of better days.

On the opposite side of the spectrum are
tracks that reveal Whitaker’s improvisational
prowess and his ability to connect with audiences
on a visceral level. Among them, “Yessaah,”
featured at the core of his latest album, and
the perfect opener of his two-night No Limits
extravaganza, radiating vintage organ blues
vibes that practically demand movement.
Throughout his performances, Whitaker pays
homage to musical legends, seamlessly weaving
their influences into his own sound. His tributes
span cool jazz pioneer Dave Brubeck, jazz
fusion innovator Chick Corea, the soulful genius
of Marvin Gaye, and the rhythmic brilliance of
Brazilian icon Jorge Ben Jor.

One of the most ambitious pieces of his
repertoire is a rendition of “Blue Rondo a la
Turk,” famously introduced on the Brubeck
Quartet’s groundbreaking 1959 album “Time Out”.
Whitaker’s version reimagines this iconic piece,
expanding its fusion of jazz and Middle Eastern
influences and bold use of odd time signatures,
infusing it with a 21st-century flair, integrating
funk and hip-hop to create something ambitiously
distinct.

Whitaker’s ability to blend tradition with
innovation while staying true to his unique voice
places him at the forefront of a new generation
of jazz musicians. When | think of his music, |
think of music that speaks directly to the soul,
communicating universal messages of strength
and resilience, and the joys of exploration. It
reminds us that life’s challenges are merely
stepping stones on the path to growth. And it’s
a powerful message that reverberates long after
the final note of his performances fades.

Text: Matt Micucci

#823 & E 2 Piano and Organ
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American pianist and multi-instrumentalist Matthew Whitaker is a versatile young artist who

captivates audiences around the world with international tours, TV appearances, the production of
film scores, and guest soloist appearances with orchestras and symphonies. Born blind, he is also an
advocate for people with disabilities, consulting with companies to improve accessibility features.

A three-time ASCAP Foundation Herb Alpert Young Jazz Composers Award winner, Whitaker
has released four albums - “Outta The Box”, “Now Hear This”, “Connections” and “On Their

Shoulders: An Organ Tribute”.
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Liany Mateo Marcos Robinson Ivan Llanes John Steele
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Bass and Electric Bass Guitar Percussion Drums
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