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Accompanied by
memories and illusions
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Memories are like ghosts, untouchable and
elusive, coming and going as they please. But
there may lie the most beautiful moments in life.
Love Beyond is a “mime performance” about
memory, love, the intersection of the past, the
present and the future, and forgotten moments.

The elderly Harry, a sign language user, has
dementia. He has to move into a hew home—a care
centre. His carer, May, does not understand sign
language, leading to gaps and misunderstandings
in communication and making Harry incredibly
lonely. In his plain room, the mirror becomes
Harry’s only companion. Through the mirror, he
sees himself in the present, in the past, and what
seems like an illusion of his wife. Sometimes,
they dine or even dance together, somewhere
in the past or present, their hearts connected
without words. Is this ambiguity of reality versus
hallucination a sign of Harry’s confusion, or the
observer’s lack of romantic spirit?

Just as May gradually grasps sign language,
the only way to communicate with Harry, he begins
to forget the signs, his speech and his connection
with the world. In his solitude, Harry is accompanied
by his memories and hallucinations. The days get
muddled up. Looking back on life, none of us can
trace our memories linearly. Instead, it is the leaps in
time that make life mysterious and romantic.

Love Beyond combines sign language,
sound and lighting to create an interwoven
tapestry within and beyond the mirror. The
absence of subtitles is an artistic choice intended
to present an equal experience for deaf and
hearing audiences. From text to performance, the
play strives to accurately depict the world of deaf
individuals and those with dementia. Although
some dialogues may not be fully understood, the
actors’ physicality and expressive performance
allow the audience to comprehend the meaning,
fostering empathy and connection.
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Interview with Ramesh Meyyappan (Playwright & Performer)
and Matthew Lenton (Director) of Love Beyond

Keep them connected with the world,
even if they “lose their speech”

Q:
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R Playwright & Performer
Ramesh Meyyappan

M Director
Matthew Lenton

What inspired you to explore both dementia and deafness in one performance? How do you

perceive their similar effects on individuals, particularly regarding disconnection, distortion

and the experience of hallucinations or imagination?

| think it comes from a genuine problem that exists in the British care system for deaf people

with dementia. It is already hard for someone to lose their grasp on reality, even when they

can still communicate on a linguistic level with the people around them. Imagine being plunged
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into a world where that is taken away, and the most basic means of communication are lost.
Imagine how lonely that must make someone feel. Because so much of dementia care is about
“feeling” rather than “rationality”, it’s essential for someone to have a compassionate and
understanding carer, someone who can help maintain a level of composure, calm and comfort
for the patient. Yet even that possibility is being lost in a depleted care system.

As we get older, it is important to understand the reality of living with dementia, especially
from the perspective of someone who is deaf. My research helped me better understand this
experience. However, | was surprised and saddened by what many deaf individuals have had
to face. For some of them, sigh language—their language, their signs—begins to disappear.
For a deaf person, sign language isn’t just a communication tool, it is also how they identify
themselves. That’s why it’s important to touch on this in the performance. Also, having an older
character that receives palliative care allows the performance to explore the experience of
deafness at this final stage in life and how the lack of sighed support adds to his frustration and
confusion.

The mirror is a significant element on stage. How does it function beyond a mere prop in
conveying your ideas for this show?

The mirror is a metaphor for the reality Harry finds himself in. His old, confused self is
confronted with its own reflection. The mirror “traps” him in his room and makes his reality
seem ihescapable. But it is also a portal into Harry’s world of memories as fragments emerge
and disappear. This world contains visual beauty, sweetnhess and light, but it also reveals darker
moments of his life. In a way, the show is a detective story, and the mirror prompts Harry’s
detective work as he searches for a truth from his past. This truth is what finally sets him free.

| ZhfsREH Artist Interview |
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The character in the performance has fragmented memories of his wife and certain stories,

yet these images can vanish in an instant. What does memory signify for you, and how can
one reinterpret or reevaluate the concept of “time” in life?

Who knows why we remember “certain things”? Do we remember because of our “minds”,
or because of the “feelings that were experienced at the time”? I’'ve done lots of things in my
life, but | don’t remember many of them. So, does that mean we should live in the present?
But what happens when our “present” life is restricted and contained like Harry’s? Of course,
we need people around us to enrich the “present life”. But we also have our “inner” worlds,
our memories and our deteriorating brain, changing our perception of reality. And in this inner
world, time is lateral, rather than linear. In fact, time, like the brain, remains a great mystery.
When characters communicate using sign language, hearing audiences may struggle to
fully understand the content, which can lead to a sense of loss and disconnection. How
do you intend to evoke this unsettling experience for the audience? From your previous
performances, have you received any feedback from audiences reflecting on this approach?
Even when people speak in verbal language, deaf audiences may struggle to understand the
content and feel a sense of loss or disconnect. This is why | have tried to direct the show in
a way that allows an audience to understand the story in a visual, “musical” way. This means
the “content” of what the characters are saying is less important than the musicality of “how”
they are saying it, and their progression towards each other during the performance. The
characters’ situations are clear. And the “musical” tone is very important in caring for people
with dementia because they don’t understand rationality. The key is to make them “feel” calm,
active and safe.

There are many beautiful and memorable moments that | hope will stick in the audience’s mind.
I hope they can find something within Love Beyond that resonates with them. Although there
is a deaf perspective in the show, the story itself is very human, and the themes of love, loss
and grief are universal. | hope the audience can genuinely empathise with Harry and his story,
whether they are deaf or not. They should understand his journey, his emotions, his grief, his
frustrations, and his needs.
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Matthew Lenton, a distinguished director from Scotland, has made a significant impact on

the international theater scene. He is the founder of Vanishing Point, a theatre company based
in Glasgow which aims to subvert reality and make the ordinary extraordinary, creating theatre
that is beautiful, accessible and original. As a recipient of humerous awards, including the CATS
Best Director, Total Theatre Award, Scotsman Fringe First Awards, his works have been presented
in over 25 countries worldwide. His latest work is based on the short story “Confessions of a
Shinagawa Monkey” by the acclaimed Japan author Haruki Murakami.
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Glasgow-based Singaporean theatre-maker Ramesh Meyyappan develops performances
using an eclectic mix of visual and physical theatre styles. He enjoys the challenge of creating
strong narrative visual work, and continually seeks to develop and extend his theatrical visual
vocabulary, for example incorporating circus techniques, bouffon, puppetry and illusion. Over the
years, his solo performances and collaborations have toured nationally and internationally to over
20 countries, and to much critical acclaim. He has been nominated five times for Best Actor at
the Life! Theatre Awards (Singapore) and been awarded the accolade twice, as well as winning
the prestigious CATS award for best technical production and best music and sound for his
production Love Beyond.

Meyyappan is an associate artist of Scotland’s award-winning, independent producing
company, Raw Material.
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Founded by Margaret-Anne O’Donnell and Gillian Garrity, Raw Material is an award-winning, in-
dependent producing house based in Scotland. With over 20 years’ experience making & touring cel-
ebrated Scottish theatre around the world, they believe theatre plays a crucial role in championing
socio-political change. Their shared ambition to develop, create and tour bold accessible theatre that
inspires, entertains and captivates audiences across borders formed the foundations of the company.
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Vanishing Point is a world-renowned artist-led theatre company based in Scotland.

Their aim is to create theatre that is beautiful, accessible and original. They have an
international and multicultural perspective, collaborating with artists and producers from across
the world, to create genre-defying theatre for venues of varying scales - from international
stages to local village halls. As well as creating and producing their own work, they also produce
the work of other artists and offer a range of development opportunities for individuals and

companies, enabling them to create and perform their work for audiences everywhere.
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